DUBLIN * 


If your bank has its 
own way of doing things... 


ONE WAY 


We'd like to show you another approach. 


At Anglo Irish Bank we pride ourselves 
on giving customers personal attention 
and flexible options they won't get 
anywhere else. They also enjoy the 
strength and stability of one of the 
few major Irish banks. 

Commercial 


For Treasury Services, 


Lending, Leasing, Trust Services 

Investments, contact Anglo Irish Bank 
Call (01) 6162000, and experience thx 
difference of dealing with a 
bank that can point you in 


the right direction. 


Experience the difference. 


CORK * GALWAY * LIMERICK * WATERFORD * BELFAST * LONDON * BANBURY * MANCHESTER • ISLE OJ 


www.angloirishbank.ie 


AM 


The Arts Council 
An Chomhairle Ealaíon 


PT 


The Irish Times The Merrion Hotel 
Irish International Group Aisling Technology 
David Allen Craftprint 

Bus Éireann Euroscreen 

Jack Restan Displays John Player & Sons 
Plant Life Mediaone 


Veuve Cliquot in association with Findlater Wine Merchants 


Opera Ireland is deeply indebted 
to its sponsors who by their 
continued support and 
encouragement ensure the 
development of opera in Ireland 


PATRON: 


BOARD OF DIRECTORS: 


VICE-PRESIDENTS: 


ARTISTIC PATRONS: 


EXECUTIVE DIRECTOR 
David Collopy 


ADMINISTRATOR 
Kay Keilthy 


MARKETING CONSULTANT 
Dorothy Whelan 


MARKETING EXECUTIVE 
Taragh Loughrey Grant 


PR CONSULTANT 
Kate Bowe PR 


BOX OFFICE MANAGER 
Carolyn Wilkinson 


ADMINISTRATION 
SECRETARY 
Catherine Allen 


ARCHIVIST 
Paddy Brennan 


PUBLICATIONS EDITOR 
John Allen 


OPERA 


IIRELA 


Mary McAleese, President of Ireland 


Eileen O'Meara Walsh (Chair), Adrian Burke, Derek Keogh, Danny Kitchen, 
Frank O'Rourke, Sarah Rogers, Paul G Smith. 


Margaret McDonnell, Donald J Potter, Aileen Walsh. 


Dr Veronica Dunne, Suzanne Murphy, Dr John O'Conor, 


Dennis O'Neill. 


ARTISTIC DIRECTOR 
Dieter Kaegi 


ASSISTANT TO ARTISTIC 
DIRECTOR 
Angela McCrone 


CHORUS MASTER 
Cathal Garvey 


MUSIC LIAISON 
Mairéad Hurley 


CHORUS REPETITEUR 
Dearbhla Brosnan 


COSTUME SUPERVISOR 
Sarah Bowern 


DEPUTY SUPERVISOR 
Sinéad Cuthbert 


WARDROBE ASSISTANTS 
Anja Fehrenbacker 
Vivienne Griffin 


DRESSERS 

Rachel Doyle 
Ruth Hosty 
Therese McKeone 


WIGS & MAKE-UP 
Val Sherlock 
(Supervisor) 
Lorraine Brennan 
Janet Kelly 


PRODUCTION MANAGER 
Nick McCall 


PRODUCTION ASSISTANT 
Niall Connolly 


COMPANY MANAGER 
Donal Shiels 


ASST. COMPANY MANAGER 
Marie Breen 


PRODUCTION 
ELECTRICIANS 
Nick Malbon 
(Chief Production 
Electrician) 

Mark Hill 
George Hill 
Kevin Treacy 


STAGE CREW 
Declan Costello 
(Chief Technician) 
Tony Burford 
Andy Keogh 
Davy MacChrystal 
Nicky O'Brien 
Mick Russell 
Steve Wilson 
Gary Woods 


PROPS BUYER 
Deirdre Byrne 


THE IRISH TIMES 


PRICEWATERHOUsE(GOPERS 


o B 


ULSTER BANK INVESTMENT MANAGERS 


RTE 


p Guardian 


Insurance 


Opera Ireland is deeply indebted 
to its sponsors who by their 
continued support and 
encouragement ensure the 
development of opera in Ireland 


GIUSEPPE VERDI 


OPERA 


IRELAND 


presents a new 
production of 


Sung in Italian 


GAIETY THEATRE 
DUBLIN 


GIUSEPPE VERDI 


Libretto by Antonio Ghislanzoni from the French prose 
of Camile du Locle 


Conductor Claude Schnitzler 
Director Dieter Kaegi 
Designer Bruno Schwengl 
Choreographer Liz Roche 
Lighting Designer Adam Silverman 
Asst. Director Nicolas Marty 
Asst. Conductor Cathal Garvey 


Opera Ireland Chorus 
(Chorus Master Cathal Garvey) 


RTE Concert Orchestra (Leader Michael Healy) 
by kind permission of the RTE Authority 


April 8, 10, 12, 14 & 16 2000 at 7.30 pm 
There will be a 20-minute interval after Act 2 


Surtitle translation: Johathan Burton 
(by arrangement with the Royal Opera, Covent Garden) 


Artistic Director: Dieter Kaegi 
Executive Director: David Collopy 


PRICEWATERHOUSE(COPERS 


7 い 1 
3 8 . ee, て 
アン 8 р 
Y P 


A Perfect Composition. 


CAST 


Aida was first 
performed at the 
Cairo Opera House on 
24 December 1871. 
The first Irish 
performance was at 
the Gaiety Theatre on 
13 November 1888 
The first DGOS 
production was at the 
Gaiety Theatre on 4 
December 1942 


Ramphis, High Priest 
Radames, Captain of the Guard 
Amneris, Princess of Egypt 
Aida, an Ethiopian girl 


Amonasro, 
Aida’s father, King of Ethiopia 


The King of Egypt 
High Priestess 
Messenger 
Répétiteur 

Stage Manager 
ASM 

Student 


Scenery constructed by: 


Scenic Artists: 


Costumes: 


Grateful thanks to: 


GIUSEPPE VERDI 


Barseg Tumanyan 
Emil Ivanov 
Patricia Spence 


Georgina Benza 


Marcel Vanaud 
Jean-Jacques Cubaynes 
Elizabeth Woods 

Kevin Ferguson 
Mairéad Hurley 

Paula Tierney 


Casey Norton 
Emer Doyle 


Theatre Production 
Services 


Liz Murphy 
Sabine Dargent 


Charlotte, Tony and 
Daniel at Angels 

Treacy and Sean at 
Cosprop 

Joy Gleeson at The Gate 
Denise Heywood 


Anne Myler, Inchicore VEC 
Derek Chapman 

Brian Daly, Bull Alley VEC 
Ben at Reptile Haven, 
Mother Redcap’s Market 


The Irish Times Weekend has it all in one every Saturday: A four-page books 
section and features from home and abroad by the best /rish Times and guest 
writers. In the food and drinks section Mary Dowey tastes the wine and Orna 
Mulcahy tests the restaurants. There are movie and music interviews; TV and 
radio reviews and previews; travel, gardening and Louise East on singles life in 
the 90s in her column “Winging It”. Plus a 2-page events guide that, along with 
an entertainments ads section that covers cinema, theatre, classical music and 
rock gigs, gives you the most complete listing of what's on and where. 


THE IRISH TIMES А CR 


FOR THE TIMES WE LIVE IN 


GIUSEPPE VERDI 


Act 1 

Radameés, a young army officer, is loved by two women. One is the King's 
daughter Amneris; the other is the Ethiopian girl Aida. When he is chosen to 
lead the Egyptian army against the invading Ethiopians, Aida is faced with a 
dilemma. Should she look forward to her lover’s victorious return, or should 
she be dreading the prospect of defeat and humiliation for her father, the 
King of Ethiopia? 


In a solemn ceremony, Radamés receives his sword of office from the High 
Priest, Ramphis. 


Act 2 
While the army is away,Amneris confronts Aida and tricks her into admitting 
that she is in love with Radames. 


Radamés returns at the head of his victorious army. His request for leniency 
towards the captured Ethiopians, among whom is Aida’s father, is granted. 
But he is horrified to find himself publicly awarded the hand of Amneris as 
the prize for his military success. 


Act 3 

Aida is visited by her father Amonasro. He reminds her of her happy 
childhood back in the old country.Then he plays on her love for Radamés 
by asking her to obtain information about the movements of the Egyptian 
army. She recoils in horror, but when he accuses her of being a traitor to her 
country, she sadly agrees to do as he asks. 


Radamés joins Aida and she pleads with him to flee with her. At first he 
hesitates; but his love for her weakens his resolve and he finally agrees. 
When he reveals details of his army’s planned route, he is overheard by 
Amonasro. Realising he has betrayed his country, he surrenders to Ramphis. 


Act 4 
Radames is put on trial.Amneris offers to save him if he renounces his love 
for Aida. He refuses and is sentenced to be buried alive. 


Unbeknownst to anyone, Aida has hidden herself in the tomb, and doesn’t 
reveal her presence until the stone has been lowered. As the lovers unite in 
a final duet, we hear the chanting of the priests, and the anguished lament 
of the repentant Amneris. 
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VERDI'S "EGYPTIAN BUSINESS" 


“If anyone had said to me two years ago 
"You are going to write an opera for 
Cairo’, Га have said he was mad - but 


now I see it's me who is mad ...” 


You can look at Aida as an Egyptian 
opera, a French opera or an Italian 
opera. For most people, perhaps, it is the 
Egyptian aspect that predominates. Aida 
is the Grand Opéra of all Grand Opéras, 
the great operatic spectacular: tunes, 
choruses, trumpets; vast crowds, 
monumental sets; armies, temples, 
Egyptian priests, Ethiopian slaves, horses, 
camels, elephants - the lot. And all 
written, incredibly, to open the Suez 


Canal. 


That, at least, is the legend. And it is true 
that, ever since the celebrations which 
surrounded the opening of the canal in 
1860, the Khedive of Egypt had been 
anxious to secure Verdi's co-operation in 
writing a work especially for Cairo. But 
the draft of a letter written by Verdi's 
wife in August of that year makes it clear 
that the original request was for a 'hymn' 
and not for an opera, and that the 
occasion was to be the inauguration of 
the Cairo Opera House, built to celebrate 
the opening of the canal itself. In any 


case, Verdi refused and the Opera House 
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opened with Rigoletto on November 1, 
1869. It was not till nearly three weeks 
later that a French ship, bearing the 
Empress Eugénie, steamed into Suez at 
the head of a cortége of sixty-eight 
vessels of various nationalities, and the 


canal was formally opened to traffic. 


Nevertheless, the Khedive's hopes of 
getting an opera out of his favourite 
composer were by no means dashed, 
though, to begin with, he met with no 
more luck than any of the other friends, 
acquaintances and interested parties 
who, ever since Don Carlos, had been 
plying Verdi with suggestions for a new 
libretto. Chief among these was Camille 
Du Locle, the Director of the Paris 
Opéra-Comique, who now acted as 
intermediary in the Egyptian 
negotiations: to him wrote Mariette Bey, 
the great French Egyptologist and 
founder of the Cairo Museum, 
expressing the disappointment of the 
Khedive who was ‘greatly vexed at the 
idea of giving up the collaboration of M. 
Verdi, whose talents he holds in 
immense esteem’, and adding:‘A last 
word. If M. Verdi still does not accept, 
His Highness requests you try knocking 
at another door ... There are ideas of 


Gounod, even Wagner. If the latter would 
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do it he might produce something 
grandiose’. It is tempting to wonder 
whether the last phrase of this letter, 
which Du Locle astutely sent on to 
Verdi, may have had something to do 
with the composer's change of heart. 
But Du Locle enclosed at the same time 
a scenario of the proposed opera 
actually written by Mariette Bey (though 
at this stage, rather naively, Verdi was 
encouraged to believe that the Khedive 
himself had had a hand in it) - and in 
the end what undoubtedly drew Verdi’s 
interest was, as always, the quality of the 
story itself. 


The Egyptian aspect of the opera is one 
that has loomed very large in the 
development of the Aida legend, and 
indeed the popular idea of ancient Egypt 
is to a large extent encapsulated for us 
in this most successful of Verdi’s works. 
Clearly the archaeological framework of 
the subject was one of the things which 
first tickled Verdi’s imagination: it was 
something new, something different, 
which he felt would get him out of the 
rut of the usual operatic settings, and 


from the beginning he was much 


concerned about the historical details of 
the scenario. He pestered his publisher, 
Giulio Ricordi, with demands for 
information - was ancient Egyptian 
worship reserved exclusively for men?; 
was Ethiopia the same as Abyssinia?; 
which of the Rameses might correspond 
to the King on the opera?; where and 
how were the mysteries of Isis 
celebrated? He extracted from a friend 
who had lived in Egypt three closely- 
written pages about the ancient 
Egyptian religion, its beliefs, prayers, 
music and dances, and through Du Locle 
kept closely in touch with Mariette Bey, 
to whose original scenic ideas he clung 
through all the changes in the text as 
being far more authentic than anything 
he or Ghislanzoni could think up. 
Mariette was helpful about the music 
too.The sacred dance, he wrote, was 
probably accompanied by a kind of 
chant, forming the bass to a very high 
chant above it which was executed by 
young sopranos: the instruments 
accompanying it would have been harps 
with twenty-four strings, double flutes, 
trumpets, drums, large castanets and 
cymbals. Verdi actually went to Florence 
to examine an Egyptian flute in the 
museum there - but was disappointed to 
find it was ‘just a reed with holes in it, 
like our shepherds have’. And the details 
of staging and costumes were supervised 
by Mariette with scrupulous care: he 
even worried about the personal 
appearance of the Italian singers, and 
wrote to the Director of the Cairo 


Opera. 1 really must speak to you 
seriously about this question of the 
actors and their moustaches and beards 
... I know from experience that in Italy 
they don’t trouble to get everything 
right, and in Ada it is absolutely 
essential that there are no beards or 
moustaches ... I consider this a matter of 


life and death for the opera ’. 


It is in the first two acts, with their 
religious and triumphal ceremonials, that 
the historical details are most in 
evidence, reaching a climax in the visual 
and musical splendours of the Triumph 
Scene, the biggest and best of many such 


scenes in nineteenth-century French and 


Italian opera. For Mariette, with his 


romantic vision of the grandeur of the 
Kingdom of the Pharaohs, this was an 
essential scene, in which all the 
elements of ancient Egyptian greatness 
could be paraded in a monumental 
setting with glittering ceremonial an a 
vast panoply of musical effect. For Verdi, 
however, once he had worked himself 
into his subject, the archaeological 
trappings began to assume less 
importance, and became simply a 


background against which he was able 
to concentrate on the human situations 
which were the real stuff of the drama. 
(As he said in another context:‘To copy 
reality can be a good thing, but to invent 
reality is better, much better"). 
Nevertheless, he had recognised from 
the beginning that this was a work 
which, if it was to live up to the spirit of 
its commission, must be ‘of vast 
proportions, as if it were for that great 
barn of an opera house in Paris', and 
there is no doubt that the whole musical 
and scenic conception of Aida owed a 
lot to the traditions of Parisian Grand 
Opéra. 


Paris, with its sophisticated, 
cosmopolitan attitude to music and the 
theatre, was the recognised operatic 
centre of Europe, the magnet which 
attracted all the major nineteenth- 
century opera composers at some time 
or other, not always with the happiest 
results. Verdi had twice attempted a 
work there on the grandiose scale 
demanded by French operatic taste, but 
Les vépres siciliennes, in 1855, was 
dogged by libretto trouble, production 
difficulties and recurring threats of 
cancellation, and even Don Carlos, for 
all its great qualities, had somehow 
missed a real success. Verdi had therefore 
already decided that he would not again 
write an opera for the 'Grande 
Boutique'. But however unsatisfactory 
his personal experience in Paris may 
have been, he was far too good a 


composer not to have gained some 
positive advantage from the French 
connection, and what in fact emerged in 
Aida was a Grand Opéra with some of 
the attributes of its Parisian model but 
without the complexities and 
conventions that were the bugbear of 
the Parisian style. 


To a great extent this was due to the 
simplicity of the plot. The story of Aida 
is far more direct and single-minded than 
the complicated series of episodes and 
characters which make up the libretto 
of Don Carlos - indeed, it has often been 
criticised for going too far in the 
opposite direction. But the change was 
deliberate, and the result a quicker, 


clearer and more continuous articulation 
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of the drama, and а more immediate 
identification with the characters and 
their feelings. At first glance it may seem 
that this is confined to the more 
intimate, personal episodes of the opera: 
the first scene of Act Two, the Nile 
Scene, or the final duet. But this is not 
really the case.The same consistency of 
dramatic intention lies behind the big 
spectaculars, into which the dramatic 
conflict is woven with unfailing care and 
consistency. Take the Triumph Scene 
again: as spectacle it is magnificent, and 
perfectly adapted both to the occasion 
for which it was written and to its 
position in the opera. It is the kind of 
thing the Meyerbeer did, only not quite 
so well. But its very success in these 


respects has tended to obscure not only 


its extraordinary melodic vitality and 
cumulative musical invention 
(Meyerbeer, in all his glory, never came 
near to this), but also its place in the 
drama.And the crucial dramatic point on 
which the Triumph Scene turns is the 
entry of Amonasro, father of Aida and 
King of the defeated Ethiopian people. 


Amonasro is patriotism incarnate, and it 
is only with his appearance on the scene 
that we realise that patriotism is really 
what Aida is about. All his life, Verdi had 
been a passionate supporter of the cause 
of Italian nationalism: the success of 
Nabucco and overwhelming popular 
reaction to the chorus ‘Va pensiero’ were 
only the first indications of a vein of 
patriotic sentiment which burst out 
again and again in his earlier operas and 
made him, as his fame increased, into 
one of the figureheads of the 
Risorgimento. By the time Aida was 
written the situation had naturally 
moved with the years. Verdi was a 
national figure, a great admirer of 
Cavour, and after the unification of Italy 
under Victor Emanuel II of Piedmont in 
1861 he had been persuaded, much 
against his will, to act as a deputy in the 
first Italian parliament. But the role 
never suited him, and his political views 
remained always instinctive and human, 
rather than in any way professional. And 
so in Aida, where the conflict is 
between Radames's love for Aida and 
love for his country on the one hand, 
and Aida's similar emotional struggle on 


the other, the question is: whose side 
was Verdi really on? 


From one point of view it is easy enough 
to see the tremendous parade of ancient 
Egyptian nationalism which runs 
through the earlier scenes of the opera 
as a very thinly disguised celebration of 
the spirit of the new Italy. The setting 
and subject of the Triumph Scene may 
be Egyptian, its theatrical conception 


Parisian, but its musical content remains 
obstinately Italian and the Grand March, 
for ali those gorgeous 'Egyptian' 
trumpets which Verdi invented specially 
for the occasion, would be (and 
frequently have been) perfectly at home 
in the piazzas of Rome, Milan or Turin. 
The nobility of the King and the 
repressive conservatism of the High 
Priest are absolutely in line with such a 
view - indeed the sanctimonious 
attitude of the priesthood is a specially 
Verdian touch. He wrote to Ghislanzoni 
about a point in the libretto for this 
scene:'You must alter the first eight lines 
of the chorus and add eight more for the 
priests to the effect that ^we have 


E 
1 
1 
| 
|| 
k 
|. 
, 


if Dublin 
4 用 International 
Ü € Piano 
- Competition 
p 


even soloists 


At Guardian Insurance, 
our repertoire of competitively priced 
products includes everything from 
home, car and commercial vehicle cover 
to a range of business insurance. 

In fact, Guardian Insurance can 
arrange to protect all the things 
you value in life. 

Guardian Insurance. 

We always compose 


the best policy for you. 


G5 
e 


® Guardian 


Insurance 


conquered with the help of divine 
providence.The enemy is delivered into 
our hands. God is henceforward on our 
side". (See King William's telegram). The 
reference is, of course, to the famous 
message sent by the King Of Prussia to 
his queen after the victory of Sedan, 
news of which reached Italy as the 
Triumph Scene was being written. 
Although it didn't work out quite as 
blatantly as that in the final libretto, it is 
amusing to see the words of the German 
king being attributed to the priests 
rather than to the titular head of ancient 
Egypt. To Italians of Verdi's generation 
France had always been considered the 
natural ally of Italy, and when the Franco- 
Prussian war broke out in 1870 Verdi's 


sympathies were with the French: in 
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spite of his distrust of Napoleon III, he 


saw a powerful German Empire united 
under the iron control of Bismarck as 
just as serious a threat to Europe and 
Italy as ever Austria had been, and it is 
characteristic that he should have 
identified this aspect of European 
politics with the group that, in his own 
country, he had always seen as the main 


opponent of Italian progress. 


Nevertheless, whatever the implications 
of Egyptian nationalism as an allegory of 
the contemporary situation in Italy, there 
is no doubt that the true drama of Aida 
originates in quite another quarter. To 
this drama the display of Egyptian power 
and state consciousness is an essential 


adjunct, because it gives concrete visual 
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expression to one side of Radames's 
predicament. But the entry of Amonasro 
makes it perfectly clear where Verdi's 
sympathies lie: whatever the musical 
seductions of Pharaonic grandeur, the 
emotional impetus of the opera comes 
from Ethiopia, and its ultimate 
protagonist is not Radamés, or Amneris, 
or Ramphis, or the King but Aida herself. 
In the end, Verdi was nearly always on 
the side of the underdog: ‘Va pensiero’ is 
the song of the underdog in exile, and 
the patriotic nostalgia of the Jews during 
the Babylonian captivity is not much 
different in kind from the patriotic 
nostalgia of Aida and Amonasro in 
Egyptian servitude. In the days of 
Nabucco, Italy was herself the underdog: 
by the time of Aida, however, the new 
Italian state no longer saw itself like that 
and Verdi, who was proud of his country 
and its achievement, was prepared to 
celebrate the new spirit. Yet - Bismarck, 
Napoleon III, wars and aggression and 
displays of strength - these were 
manifestations of a national 
obsessiveness that were a far cry from 
the human patriotism of the 
Risorgimento, and so there is іп Aida a 
confusion of patriotic feeling, a double 
tug at the national heart strings, which 
reflects something very real in Verdi's 
state of mind and provides at the same 
time the background, and even to some 
extent the motivation, for Radames's 
tragic dilemma. 


Now in all this there is, in the end, very 
little that is Egyptian and not much that 
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is French. Yet there is a lot that is Italian, 
and not only from a political point of 
view. All through the opera, and in the 
last scenes particularly, there is a 
concentration on the direct dramatic 
impact of the singing line that is 
profoundly Italian. Verdi refines yet again 
on the continuity of musical texture 
which he has been developing ever 
since Rigoletto, through Simon 
Boccanegra, Un ballo in maschera, La 
forza del destino and even Don Carlos, 
but here the simplicity of the story 
allows him to bring together all his 
mature experience, the Parisian part not 
forgotten, in a parallel simplicity of 


human dramatic treatment. His letters to 


Ghislanzoni are filled with warnings to 
write directly, naturally, without the 
clichés of the typical opera libretto, with 
an overall result that is poles apart from 
the elaborate theatricality of the Parisian 
manner and the novelty-seeking 
ingenuities of Meyerbeerian Grand 
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In a letter to Du Locle, written after the 


production of Don Carlos, Verdi had 
expressed his feelings as an Italian 
composer in Paris:‘In your musical 
theatre there are too many connoisseurs! 
Everybody wants to judge for himself, 
according to his own tastes and, what is 
worse, according to a system, without 
taking account of the character and 
individuality of the composer. Everyone 
wants to give an opinion, express a 
doubt, and a composer, living for long in 
this atmosphere of uncertainty, can 
hardly help being shaken in his 
convictions and ends by correcting and 
adjusting, which really means spoiling his 
work. In this way the final product is 
never an opera created in a single jet, but 
a mosaic - as beautiful as you like, but 


still a mosaic: 


It is because Aida, for all its monumental 
framework and archaeological 
paraphernalia, is fundamentally an opera 
‘created in a single jet’ that it has 
outlived, and will continue to outlive, so 


many of its Grand Operatic fellows. For 
all the refinement of method and 
richness of musical idiom, it is an opera 
in the same tradition as Nabucco or 
Trovatore, transformed by a master into 
something which takes it even beyond a 
narrow national idiom and into a world 
of its own. ‘I believe in inspiration, you 
believe in construction’, he wrote in the 
same letter;‘I want the enthusiasm that 
you lack, both in feeling and judgement 
... For me, true success is not possible 
unless I write as I feel, free from any 
outside influence whatever, without 
thinking whether I write for Paris or for 


the moon... 


Aida a lunar opera? That would perhaps 
be going too far. But to let it get stuck at 
the Egyptian level is certainly not going 


far enough. 
Michael Rose 
(Publisbed in ENO Opera Guide No 2, 1980) 


Illustrations: 
Bruno Swengl's set designs for Aida 2000 
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/ 


EDNESDAY, MAY 10TH, 2000 AT 8.00 Р.М. 
Public Bookings opens on the 10th March (01) 475 1572 
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BIOGRAPHIES 


GEORGINA BENZA Soprano (Hungary) Aida 
Georgina Benza studied in Kiev and Budapest.A winner of the Belvedere 


and Salzburg Mozart competitions, she also won the special Giulietta 
Simionato Prize in Budapest. She was a member of the Gelsenkirchen 
Opera before moving to Opera Wiesbaden as a lyric soprano soloist. 
Since 1989 she has also been a permanent member of the Bayerische 
Staatsoper in Munich, where she specialises in the lirico-spinto 
repertoire. Her roles in this fach include Verdi's Abigaille, Violetta, 
Amelia, Aida and Desdemona; Tchaikovsky’s Tatyana; and Puccini's Suor 
Angelica. For the past eight years she has studied all her dramatic roles 
with Renata Scotto. Guest appearances include Strauss’s Sophie and 
Donizetti's Adina in Berlin; Mimi in Frankfurt, Copenhagen, Dresden and 
Barcelona; and various roles in Budapest, Leipzig and Bonn. She has sung 
Tosca in the beautiful Teatro Amazonas in Manaus, Brazil; and other 
recent engagements include Aida in Erfurt; Tosca, Mimi and the 
Trovatore Leonora in Graz; her first Butterfly in Augesburg and Graz; 
Mimi at Opéra de Massy; and Elisabetta in Don Carlos in St Gallen. 


JEAN-JACQUES CUBAYNES Bass (France) King 


JeanJacques Cubaynes was born in Toulouse, where he began his 
singing studies and received a Doctorate in Chemistry at the University. 
After studying at the Opéra Studio de Paris he made his debut at the 
Toulouse Capitole in 1978 and then sang in other French theatres as 
Basilio, Colline, Don Giovanni, Méfistophéles, Arkel, Banquo, Sarastro and 
Don Quichotte. For Opera Ireland he has sung Angelotti, the 
Commendatore and Crespel; he has also sung in Belgium, Germany and 
Spain as well as at Bregenz Festival. In 1987 he made his Paris Opéra 
debut as Mozart's Publio and Voice of Neptune under Hogwood. In 1991 
he sang the Old Hebrew in Samson et Dalila under Chung at the 
Bastille, where he also appeared in Ballo, Carmen and Messiaen's Saint 
François d’Assise. Other operas in his repertoire include Aida, Salome, 
Mignon, Der Rosenkavalier, Guillaume Tell and Shostakovich's Lady 
Macbeth of Msensk. On CD he sings in EMI's recordings of Gounod's 
Mireille and Roussel's Padmavati, both under Plasson. 


KEVIN FERGUSON Tenor (UK) Messenger 


Kevin Ferguson began his musical studies as an oboist and a composer. 
His compositions have been performed by the London Symphony 
Orchestra and members of the London Sinfonietta. As a singer, he studied 
at the Royal Northern College of Music in Manchester with Patrick 
McGuigan and, later, with Robert Alderson. While at college he took part 
in many opera productions, including Britten's A Midsummer Nigbt's 
Dream as well as La Bobéme and Carmen. Since then he has worked 
extensively as a chorister with Opera Ireland, Scottish Opera and at 
Wexford Festival. His roles in the Wexford Opera Scenes include 
Eisenstein in Die Fledermaus, Dancairo in Carmen and Mack the Knife 
in last year's acclaimed production of Weill's Tbreepenny Opera. Future 
plans include a return to Wexford in Zandonai's Conchita and further 
work with Scottish Opera and the Royal Opera Covent Garden. He is 
presently studying with Robert Dean. 
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CHAMPAGNE OF THE SEASON 


BIOGRAPHIES 


MAIREAD HURLEY (reland) Répétiteur 

Mairéad Hurley studied under Rhona Marshall at the Royal Irish 
Academy of Music in Dublin as well as at UCD and at the National 
Opera Studio in London. Currently working as répétiteur at the DIT 
Conservatory of Music and Drama, she has performed extensively 
throughout Ireland and the UK as recitalist, accompanist and répétiteur. 
For Opera Ireland, Mairéad has been répétiteur for La Ворёте, 
Macbeth, The Gypsy Baron, Tbe Merry Widow, Les contes d'Hoffmann, 
Die Fledermaus and La traviata and The barber of Seville. She has also 
worked with Opera Touring Company, Opera Northern Ireland and the 
RTE Proms.Three years ago she toured Northern Ireland with ONI's The 
World of Opera and she has since worked on that company’s Madama 
Butterfly, Idomeneo, Hansel and Gretel, Tbe Magic Flute and Fidelio. 


EMIL IVANOV Tenor (Bulgaria) Radamés 

Emil Ivanov was born in Rome of Bulgarian parents and studied singing 
at the Music Academy in Sofia. His international career started in 1986 
after he had won third prize at the Belvedere Competition in Vienna. He 
has appeared at La Scala Milan, Bologna, Rome, Amsterdam, Stuttgart, 
Antwerp, Cologne and the New York Metropolitan as well as at the 
Festivals in Verona, Macerata and Bregenz under such famous 
conductors as Abbado, Prétre, Guadagno, Santi, Viotti and Kuhn. He has 
been a soloist at the Vienna State Opera since 1990. Emil Ivanov speaks 
fluent German, French, English, Italian and Russian and his operatic 
repertoire includes roles in most of those languages. In the current 
season at Saint-Etienne he has sung Alim in Massenet's Le Roi de Labore 
and Don José in Carmen. Future plans include Aida and Ballo in Cairo; 
Aida in Essen; Les Vépres Siciliennes in St Gallen, Don Carlos at Toulon 
and Roma at the Massenet Festival in Saint-Etienne. 


DIETER KAEGI (Switzerland) Director 


Dieter Kaegi, who is Artistic Director of Opera Ireland, has previously 
directed Martba, Cosi fan tutte, Macbetb, Falstaff, Cavallería rusticana 
and Pagliacci for the company. Born in Zurich, he studied Musicology 
and German Literature there and in Paris before making his professional 
debut as an assistant director with English National Opera in 1980. He 
held similar posts in Zurich and Düsseldorf before becoming Director of 
Productions at the Aix-en-Provence Festival in 1989. He has also worked 
as a director throughout Europe and the USA. His recent productions 
include Der Rosenkavalier and Der Freischiitz in Seattle; Tristan und 
Isolde in Monte Carlo; Fidelio, Idomeneo and Le nozze di Figaro in 
Copenhagen; Die fliegende Holländer, Guillaume Tell and Fidelio in 
Liege; Die Entfübrung aus dem Serail and Roméo et Juliette in Geneva 
and Houston; Rigoletto in Orange; Anna Bolena in Metz; Die lustige 
Witwe, Offenbach's Barbe-Bleue, Bartók's Bluebeard’s Castle and 
Martinu's Ariane in Strasbourg. Future plans include Za fille du 
régiment in St Gallen; Tbe Golden Cockrel in Perm, Siberia; and I vespri 
siciliani in Lübeck. 
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June 16th, 19th, 22nd,24th 


June 17th, 20%, 23rd, 25th 


Booking now open at the Gaiety Theatre. 


Telephone: (01) 677 1717 | | 
For “Friends” packages call: (01) 661 7549 INTERNATIONAL 


OPERA FESTIVAL 


BIOGRAPHIES 


NICOLAS MARTY (france) Assistant Director 


Nicolas Marty grew up in the south of France before moving to Paris, 
where he now lives. He has studied and trained in various forms of 
theatre, including acting, music and the art of circus. He also studied 
singing with the celebrated French soprano Renée Doria, who 
introduced him to the world of opera. During these years, he worked as 
an actor with the Paris Opéra at the Bastille and the Palais Garnier. 
Nicolas Marty decided to move into opera production four years ago and 
has since worked throughout France assisting such directors as Pierre 
Constant, Denis Krief, Alain Garichot, Dieter Kaegi and Richard Jones. He 
was Bob Wilson's assistant for Gluck’s A/ceste and Orpbée at the re- 
opening of the Chátelet last autumn and is now based at Paris Opéra as 
assistant director and stage manager.He was Joél Lauwers' assistant for 
his productions of The Tales of Hoffmann and Salome for Opera 
Ireland. 


LIZ ROCHE (reland) Choreographer 


Born in Dublin in 1975, Liz Roche is a graduate of the London 
Contemporary Dance School. During the past six years she has 
choreographed for Scottish Dance Theatre, Cois Ceim, Dance Theatre 
Ireland, In Transit and CCN de Caen in France. In 1996 she won 
‘Choreographer of the Year’ and an award for ‘Dance Show of the Year’ 
from The Irish Times. As a dancer, Liz Roche has performed with all the 
major Irish dance companies and abroad with Cie La Camionetta and 
Les Carnets Bagouet in France, and Cie Christine Gaigg in Vienna. She 
established Rex Levitates in 1999 and has created Peeling Venus 
(Diversions Temple bar) and Interrupted Light (Aerowaves Platform) for 
the company. In 1998 she was awarded a place on the Gulbenkian 
ICPCC directed by Jonathan Burrows and Kevin Volans and she is a joint- 
winner of the Peter Darrell Choreographic Award 2000. 


CLAUDE SCHNITZLER (France) Conductor 

Born in Strasbourg, Claude Schnitzler studied organ, harpsicord, 
conducting and composition before specialising in conducting at the 
Mozarteum in Salzburg. He began as a vocal coach with Opéra du Rhin 
and became assistant to Alain Lombard at the Orchestre Philharmonique 
de Strasbourg. He conducted opera and ballet regularly at the Opéra 
National de Paris in the period 1981-1985. While continuing to conduct 
at Opéra du Rhin, he became Director of Orchestre de la Ville de Rennes 
in 1986. Until 1995 he directed the Orchestre de Bretagne and also 
made guest appearances with other main French orchestras and in 
various foreign theatres. Equally at home in traditional and 
contemporary repertoire, he has conducted an eclectic mix of 
symphonic and operatic music from early times to Britten's Owen 
Wingrave and the world premiere of Jean Prodromide's Goya. He 
conducted The Tales of Hoffmann for Opera Ireland in 1998 and 
Goldmark's Die Kónigen von Saba at last year's Wexford Festival. 

Other recent operatic projects included Siegfried and 
Gótterdámmerung in Marseille; апа Lakmé for Tours Opéra. 
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96-99 tm 


an experience to remember... 


BIOGRAPHIES 


BRUNO SCHWENGL (Austria) Designer 

Bruno Schwengl was educated as a graphic artist and a theatrical set 
and costume designer. He works internationally in opera and ballet. In 
Ireland he has worked at Wexford Festival (Cberevicbki and Das 
Liebesverbot), with Storey Tellers and at Dublin’s Gate Theatre, for 
which his designs have included The Picture of Dorian Gray, A Tale of 
Two Cities, Lady Windermere's Fan, Cyrano de Bergerac and As You 
Like It. For Opera Ireland he designed Lucia di Lammermoor, 

Martha, Cosi fan tutte, Macbeth, Eugene Onegin, The Merry Widow 
and Cavalleria rusticana & Pagliacci. 


ADAM SILVERMAN (USA) Lighting Designer 

Adam Silverman’s opera credits include Macbeth, Eugene Onegin, Merry 
Widow, Die Fledermaus and Cav&Pag for Opera Ireland; Giasone 
directed by David Alden at Spoleto Festival, USA; La traviata directed by 
Christopher Alden for New Israeli Opera; Der Rosenkavalier directed by 
Kaegi in Seattle; Faust at Welsh National Opera; Z'etoile at Opera Zuid, the 
Netherlands; // turco in Italia, Boris Godunov, House of tbe Dead and 
Wozzeck for Long Beach Opera; La colombe for L'Opéra Francais de New 
York; Л re pastore and Lucia for Boston Lyric Opera. Adam Silverman's 
theatre credits include Bartbolomew Fair for the Royal Shakespeare 
Company; As You Like It for Shakespeare Theatre Washington; Lawrence 
Boswell's production of Beauty and the Beast and David Lan's ’Tis a Pity 
Sbe's a Wbore at London's Young Vic; A Tale of Two Cities and Cyrano de 
Bergerac directed by Alan Stanford at Dublin's Gate Theatre; Elane May 
and Alan Arkin's Power Plays (Promenade, NY) and Cider House Rules 
(Atlantic, NY). 


PATRICIA SPENCE Mezzo-soprano (USA) Amneris 

Patricia Spence made her debut at San Francisco Opera as Anna in 
L'Africaine ; at New York City Opera as Rosina; and at Opera Colorado as 
Mistress Quickly. Her European debut was at Verona as Edwige in 
Guillaume Tell: she then sang Malcolm in La donna del lago under Muti 
at La Scala, where she also sang in Maometto II and the title role in 
Tancredi. Elsewhere, she has appeared in Washington, Marseilles, Trieste, 
Bologna and Rome as well as at the festivals in Sao Paolo, Santa Fe, 
Pesaro and Halle, where her roles have included Rossini's Isabella, 
Cenerentola and Edoardo (Mathilde de Shabran); Ino and Juno in 
Handel's Semele; Britten's Mrs Grose; and the title role in Handel's Poro. 
Recent engagements include Erda in Wagner's Ring at Marseilles, 
Brangane in Genoa and Margarthe in Schumann's Genoveva in Leipzig 
and Vienna. Patricia Spence also works regularly in baroque music, 
mainly with Nicholas McGegan, with whom she has recorded Handel's 
La resurrezione, Messiab and Ottone. Other CDs include Bernstein's 


Songfest and Flora in La traviata. 


31 


tograph Derek Speirs 


a. Ph 


Dario Volonte in the 1999 production of Siberi 


d Festival Opera 2000 


19 October to 5 November 


ж 


Pyotr Il'yich Tchaikovsky 


Orleanskaya deva 
The Maid of Orléans 
Oct 19, 22, 25, 28, 31 & Nov 3 


Adolphe Adam 

НЕТУ: = А 
Si j’étais roi 
If I were king 
Oct 20, 23, 26, 29, Nov 1 & 4 


Riccardo Zandonai 


Conchita 


Oct 21, 24, 27, 30, Nov 2 & 5 


Priority Booking Opens: 1 May 
General Booking Opens: 30 May 


To be added to our mailing list, write, phone 
fax or email us: 
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Theatre Royal, Wexford, Ireland 


Festival Office: +353 (0)53 22400 


Box Office: +353 (0)53 22144 
Facsimile: +353 (0)53 24289 
Email: info@wexfordopera.com 


Website: www.wexfordopera.com 


BIOGRAPHIES 


BARSEG TUMANYAN Bass (Armenia) Ramphis 


Born in 1958, Barseg Tumanyan studied at the Komitas Conservatoire in 
his native Yerevan and joined the Spendarian Opera there in 1980. He 
later studied at La Scala, Milan, and under Yevgeny Nesterenko in 
Moscow. He made his Covent Garden debut in the gala concert for the 
Armenian Earthquake in 1989 and his Wigmore concert debut a year 
later. 1990 was also the year in which he made a sensational Australian 
debut as Gounod’s Méphistophélés in Melbourne, where he has since 
sung Verdi's Philip II. Méphistophélés was also the role of his Paris 
debut, while Germany first heard him as Boris Godunoy at Munich State 
Opera. He has also sung to high acclaim in Hamburg, Vienna, Bonn, 
Amsterdam, Marseilles, Lyon, Cagliari, Buenos Aires, Montreal Boston, Los 
Angeles, Washington and the New York Metropolitan. His repertoire 
includes most of the important Italian bass roles, particularly the Verdi 
ones, and he has also sung in Racbmaninov's Francesca da Rimini 
(under Askenazy) and Tchaikovsky's Cherevichki. 


MARCEL VANAUD Baritone (Belgium) Amonasro 


After winning an important singing prize at Brussels Conservatoire, 
Marcel Vanaud continued his studies in Liège. He sang for seven years 
with Opéra de Wallonie before Gerard Mortier took him to the Monnaie 
in Brussels where he sang in the three Mozart/DaPonte operas. This was 
the start of an international career during which he has appeared in 
opera houses all over mainland Europe as well as in North and South 
America. His repertoire includes the main French bariton-Martin roles 
as well as the important Verdi and other Italian baritone parts. He has 
also sung in the premiere of Manzoni’s Dr Faustus at La Scala (his 
debut in 1998), and in Hindemith's Cardillac, von Einem's Dantons Tod 
and Stravinsky’s Oedipus Rex. Among future engagements are Thais 
and Simon Boccanegra in Toulon; Rigoletto in St Etienne; La traviata, 
Andrea Chenier and Der fliegende Hollánder in Liege. His recordings 
include a recital of Verdi arias and the role of Vitellius on EMI’s CD set 
of Hérodiade under Plasson. 


ELIZABETH WOODS soprano (ireland) Priestess 


Elizabeth Woods studied French, Spanish and International Marketing at 
DCU before pursuing her singing studies in Milan, courtesy of a bursary 
from the Italian Cultural Institute. In Ireland she studied with Evelyn 
Dowling. She also obtained a diploma in acting at the Guildhall School 
of Music and Drama and took masterclasses at the Britten-Pears School 
for Advanced Musical Studies. She spent two years with the Opera 
Ireland Chorus and sang leads in the Wexford Opera Scenes where her 
roles were Sophie in Werther and Adele in Die Fledermaus. She was 
awarded Wexford's first Gerard Arnhold Bursary in 1998 and returned 
last year as Czesnikowa in Moniuszko's Straszny Dward Elizabeth 
Woods has given recitals at the National Gallery of Ireland and has 
appeared as soprano soloist in Handel’s Messiab and Saul. Future 
engagements include a recital for Friends of Wexford Festival at the RDS 
and the role of Adina in OTC's tour of Donizetti’s L'elisir d'amore. Miss 
Woods would like to acknowledge the generous support of Guinness 
and Mahon. 
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THE NATIONAL CHAMBER CHOIR 


The National Chamber Choir, which forms the core of Opera Ireland's 
Chorus, is one of Irelandis premier chamber music ensembles. The 
Choir gives upwards of 60 live performances annually. Founded in 
1991 it is made up of 17, highly motivated, professional singers. When 
not working as an opera chorus the NCC, working from its base in 
Dublin City University, is employed all year round in both 
entertainment and education, giving concerts and education 
workshops in Dublin and throughout the country. 


SOME FORTHCOMING EVENTS: 


27 & 28 April: Cork International Choral Festival 

The National Chamber Choir will be Choir in Residence at the 
International Choral Festival in Cork where it will premiere works by lan 
Wilson and Micheal О Suilleabhain. 


1 June: The Shaw Room, The National Gallery of Ireland, 6.30 pm 
Composers Under the Influence 

The first concert in the NCC’s summer series in the NGI - this concert 
features composer David Fennessy and composers that have influenced 
his choral writing. 


7-16 June: Italian Tour 
Seven concerts in and around the Italian town of Legnano. 


Information on any of the above from Tel: 01-7045665 
or email: national.chamber.choir@dcu.ie 
web site: www.dcu.ie/chamber/index.html 


The Choir is funded through a most innovative and beneficial contract 
with RTÉ, grant aid from the Arts Council, funding from the Department 
of Education and Science as well as its contract with Opera Ireland, and 
support from sponsors. 


SOPRANOS 


MEZZO-SOPRANOS 


TENORS 


BASSES 


DANCERS 


PICCOLO LASSO 
(Director: Ite O’Donovan) 


SUPERS 


TRUMPETERS 


BIOGRAPHIES 


CATHAL GARVEY (ireland) Chorus Master/Asst. Conductor 
Cathal Garvey, whose chorus direction for Opera Ireland's Boris 
Godunov was widely acclaimed, began violin and piano studies at the 
age of eight. He continued at the Cork School of Music and later read 
Music at UCC. He then spent two years studying at the College of 
Moscow Conservatory and, upon his return to Ireland, completed a 
Masters Degree in Conducting. He has also attended conducting 
masterclasses with Gerhard Markson and George Hurst.As a violinist 
and singer, Cathal Garvey has performed and toured extensively with 
the National Symphony Orchestra, the National Youth Orchestra, the 
Irish Youth Choir and Madrigal 75.As a conductor he has worked with 
several choirs and orchestras in Cork and from 1997 was Chorus Master 
and Assistant Conductor for Opera South in Cork, working on 
productions of La Bohème and П trovatore. Last year he conducted 
Irish Operatic Repertory Company's successful run of Noél Gay’s Me 
and My Girl at the Cork Opera House and Dublin's Olympia Theatre. 


OPERA IRELAND CHORUS 


Alison Brown, Rosemary Collier, Janyce Condon, Niamh Donovan, 
Elaine Lennon, Niamh O'Brien, Sandra Oman, Mary O'Sullivan, Andrea 
Porter, Roisín Toal. 


Wendy Dwyer, Julie Feeney, Sandra Gudgeon, Niamh Kelly, Ruth Kelly, 
Jennifer Lee, Dara MacMahon, Catherine Skelly, Dearbhla Walsh. 


Eamonn Bonner, Tom Cregan, Kevin Ferguson, Warwick Harte, Tom 
Kinirons, Colm Lalor, John McKeown, Johnny Magee, Derek Maloney, 
Andrew Nangle, Joe Walsh. 


Martin Briody, Des Capliss, Stephen Fennelly, Jeffery Ledwidge, Seamus 
Ludden, Eunan McDonald, Orlando Mason, John Molloy, Simon Morgan, 
Gerry Noonan, Lorcan O'Byrne, Manus O'Donnell. 


Tbe core membersbip of tbe Opera Ireland Cborus comes from tbe 
National Cbamber Cboir 


Justyne Doswell, J.J. Formento, Catherine O'Malley, Jenny Roche. 


Neil Cowhey, Michael Judge, Lorcan Kelly, Eamonn Loughman, Ross 
Loughran, Connor McGlade, Christopher Mounsey, Neil O'Leary, 
Richard Shaffrey (Cbaperone: Sinéad Donnelly) 


Joseph Doyle, Mark Dyer,Hugh Gafffney, Geoff Gormley, Matteo Greco, 
Ursula Hauck, Stephen Kealy, Joseph Kearney, Laurie Keegan, Paul Kelly, 
Aaron Kiernan, Veritas Lundburg, Philip McCann, Barbara McDonnell, 
Kevin Malone, Martin Moore, Eric O'Brien, Ben O'Connor, Rory Pearse, 
Sarah Rattigan. 


FANFARE TRUMPETERS OF THE ARMY NO 1 BAND 

(by kind permission of tbe Minister for Defence) 

Sgt D Costelloe, Sgt I Behan, Sgt R McDonnell, Cpl C McGoona, 
Cpl, B Douglas, Bdsm L Daly. f 
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Millenn 


" 


Max Levinson, piano 


Friday 12" May 


Walton: Portsmouth Point 
Bartok: Piano Concerto No. 2 
Brahms: Symphony No. 4 


Friday 5" May 


solov: Zavod 
а Kanchelli: Viola Concerto 

- Mourned by the Wind _ 
Shostakovich: Symphony No. 8 
Max Levinson, piano 


Daniel Raiskin, viola Nicholas Cleobury, conductor 


Alexander Anissimov, conductor 


Ticket Outlets: National Concert Hall, Dublin Tel: 01-475 1572 
Ticket Prices: £14, £11, £8, £5 (& Concessions) 


RTE 


E For News of RTÉ Music Concerts, Tel: 21-208 2617 or e-mail: music@rte.ie 


PRINCIPAL CONDUCTOR: Proinnsfas О Duinn 


Ist Violins 


Michael Healy, Leader 


Mircea Petcu 
Pamela Forde 
Sunniva Fitzpatrick 
Eileen Murphy 
Ruth Murphy 
Sebastien Petiet 
Cliodhna Ryan 


2nd Violins 
Elizabeth Leonard 
Paul O’ Hanlon 
Jennifer Cassidy 
Carol Quigley 
Arthur McIver 
Donal Roche 


Violas 
Thomas Kane 
Ruth Mann 
Michelle Lalor 
Elizabeth Dean 


Cellos 

David James 
Annette Cleary 
Hilary O’Donovan 
Delia Lynch 


Double Basses 
Seamus Doyle 
Liam Wylie 


Flutes 
Elizabeth Petcu 
Deirdre Brady 
Ann Macken 


Piccolo 
Deirdre Brady 


Oboes 

Peter Healy 
David Agnew 
Sile Daly 


Cor Anglais 
David Agnew 


Clarinets 
Michael Seaver 
Jean Duncan 
Ruth Hickey 


Bass Clarinet 
Jean Duncan 


Bassoons 
John Leonard 
Carole Block 


Horns 
David Carmody 
Declan McCarthy 


Fearghal Ó Ceallacháin 


Brian Daly 


Trumpets 
Eoin Daly 
David Martin 


Trombones 
David Weakley 
Barry McBrien 


Bass Trombone 
Patrick Kennedy 


Tuba 

James Kavanagh 
Timpani 

John Fennessy 
Percussion 
Massimo Marraccini 


Tony Kavanagh 
Paul McDonnell 


Harp 
Triona Marshall 
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ADMINISTRATION 
RTÉCO 


Executive Producer 
Gareth Hudson 


Orchestra Manager 
Sam Ellis 


Planning 
Co-ordinator 
Niamh Killeen 


Librarians 
Simon Clyne 


Orchestral Assistants 
Colm Hanlon 
Daniel McDonnell 


RTE MUSIC DIVISION 


Director of Music 
Niall Doyle 


General Manager, 
Marketing & 
Communications 
Miriam McDonald 


Finance Officer 
Joan O'Reilly 


Acting Concerts Manager 
Gareth Costello 


PR/Promotions Executive 
Sandra Ellis 


Public Relations Officer 
Caroline Mulvey 


SOE. S 
Bank of Ireland GUINNESS 


IRELAND GROUP 


Mrs Margaret : 
McDonnell | 
FL Clancourt 


vw Management | | 


Limited GLEN DIMPLEX 


ae, 


BUSSEIREANN 


| A subsidiary ot Céras lompair Eireann о; 


PROPERTY Hypo O 


| REE Württemberger 
の > GREEN 
| 


ACCBANK 


National Cold 
“Stree | MARSH 


回 


^ 
«~ Ulster Bank Brennan Insurances 


BRYAN F. FOX & CO. SIEMENS 
SOLICITORS 
NIXDORF 


GRI 1 ini, LIFE | 
yr 


\ 


JONES LANG 
LASALLE 

The International 

Building Materials 


a Irish Life 01 679 4622 


1 Molesworth Street Dublin 2 


Bank of Ireland Finance 


000 GET weg ANY a 
STATOIL IRELAND  CCEBRANIGAN 
IRISH INTERCONTINENTAL BANK LIMITED 
| RISH Dublin Corporation 


PERMANENT 


Stars of stage on screen. 


International Screen, Ireland's leading provider of quality 
screen printing, is a proud supporter of the arts. 


International Screen Limited, Knockmitten Lane, Dublin 12, Ireland. Tel: 01-456 8524. Fax: 01-456 8526. 


Bannon Norbert Mr 
Bielstein Juergen Mr 
Boland Sylvester P Mr 
Bourke Ted Mr 
Bourke E J Mr 
Bowler Gillian Ms 
Brennan Patrick J Mr 
Burke Adrian Mr 
Burke Patrick Mr 
Byrne Breffni Mr 
Byrne Joyce Mrs 


Cahill Richard Mr 

Caird David N Mr 
Chambers Maeve Mrs 
Citibank 

Cleary Joan E Mrs 

Collins Maurice P Mr 
Conlan Patrick Mr 
Connelly John & Sinead 
Cullagh Thomas Mr 
Cunningham William T Mr 


Daly Marcus Mr 
Deane Fran & Joe 
Deering John Mr 
Deering Paul J Mr 
Diamond Alec Mr 
Dunne Thomas B Mr 
Dunne Tony & Rita 
Dunphy Tom Mr 


Elliott James Mr 
Eustace Peter Prof 


Fagan Patrick & Anne 
Foley Maurice & Maire 


Gallagher Joseph E Mr 
Gilligan P T Mr 

Grace Ken Mr 

Gray Joan Mrs 


Hamell Pat Mr 

Harkin Maura Ms 
Hastings Robert Mr 
Hayes Michael Mr 

Hely Hutchinson Mark Mr 
Heneghan P D Mr & Mrs 
Herbert Daniel N Mr 
Hickey Henry Mr 
Hodkinson Barry Mr 
Houlihan Michael Mr 
Hurley Helena Dr 


Jackson Celia Ms 
Johnson Nuala Ms 
Jones Christopher Mr 


Keane David Mr 
Keenan Dr Marguerite 
Kelly Paul A Mr 

Kenny Edmond A Mr 
Kenny Vivian & Eveleen 


Lass David Mr 
Lennon Declan Mr 
Lepere John Mr 
Linehan T Anthony Mr 
Long Carmel Dr 


Macnamara Mary Ms 
Maguire Louisa & Conor 
McConnell Sheila Mrs 
McCullough Denis Mr 
McGlade Paul Mr 
McGonnigal Patricia Ms 
McGough Joseph Dr 
McGough Nancy Dr 
McGuire William J Mr 
McInerney Doreen Ms 
Meagher Michael & Pauline 
Menton James G Mr 
Moloney Gay Mr 
Mooney Bart Mr 
Mooney R AH Mr 
Murphy Gerard Mr 
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New Mary Ms 
Nolan Doreen Dr 


O’Beollain Annraoi 
O’Buachalla Julia Mrs 
O'Byrne Clodagh Ms 
O'Connor Angela Mrs 
O'Donnell John Dr 
O'Donoghue Donagh Mr 
O'Kelly Dermot J Dr 
O'Mahony G A Mr 
O'Malley Anne Mrs 
O'Malley Sharon Ms 
O'Mara Claudia Ms 
O'Mara-Walsh Eileen Ms 
O'Morain Conall Mr 
O'Reilly Terence Mr 
O'Rourke Frank Mr 


O’Toole Antoniotti Sabrina Ms 


Pate Gordon Mr 
Pierce Dermot Mr 
Pollmeier Ranka Mrs 
Power Mark Mr 
Prendiville Walter Prof 
Price Colette Anne Ms 


Roche Donal M Mr 
Ryan Richie Mr 
Smith Paul G Mr 
Smyth James Mr 
Stevens Bill Mr 
Sutherland Peter Mr 


Tierney Daniel P Mr 
Tucker Syl A Mr 


Victory Donal Mr 


White Therese Dr 


Abbott Frank & Noirin Mr & Mrs 


Ahern Fergus & Marion 
Alexander Karl & Grainne 
Allen Pearse Mr 

Anthony Denise Ms 
Archer Patricia Mrs 


Banks Geraldine Miss 
Banotti Mary M.E.P. Ms 
Barrington Donal Mr Justice 
Barrington Maryrose Mrs 
Barry Delia Ms 
Beamish Finola 

Begley Anita Ms 
Bennett Ann Mrs 
Benson Alan Mr 
Bermingham Pascal & Nuala 
Berns John J. Mr 

Black Maureen Mrs 
Blake John Mr 

Bobbett Julia Ms 
Boland Dan Mr 

Bolger Jackie 

Bonnar Douglas K 
Borza Barbato Mr 
Bourke Maria Ms 
Bourke Richard E Mr 
Bourke Roderick Mr 
Bowman Cyril Mr 
Brady Margaret Lysaght Mrs 
Brady Mary J Miss 
Brady Owen & Yvonne 
Bray Joan Mrs 
Breathnach Jutta Ms 
Breen Rosemary 
Brennan Anne Ms 
Brennan Brian Mr 
Brennan Gabriel Mr 
Brennan John B Mr 
Brennan Stephen Mr 
Britton William J Mr 
Brockie Luke Mr 
Brosnan Dr & Mrs J 
Brosnan Monica Mrs 
Brown Tony Mr 
Browne David Mr 
Browne Vincent & Shirley 
Broxson Alan Mr 
Bruton PD Mr 

Bryce Roisin Ms 
Buckley Emer Dr 
Buckley Joan Mrs 
Burke Bob Mr 

Burnell A W Mr 

Burns M Mrs 

Burns Michael J Mr 
Bustard Aubrey Mr 
Butler Tom Mr 

Byrne Brendan Mr 
Byrne David & Niamh 


Byrne David Mr 
Byrne Dermot Mr 
Byrne Des Mr 

Byrne James Mr 
Byrne John F R Mr 
Byrne John Mr 

Byrne Margaret A Mrs 
Byrne William P 


Caffrey John Mr 

Cafolla Eleanor & Dimitri 
Cahalane Seamus F Dr 
Cahill Harry Mr 

Cahill Mairéad 

Cahillane D. Mr 
Cahillane Dermot Mr 
Caldwell Jennifer Ms 
Callaghan Brendan Dr 
Callanan Fionnbar Mr 
Campbell Audrey Ms 
Cantwell Anne Mrs 
Carey Maura B. Mrs 
Carey Paul & Evelyn Mr & Mrs 
Carney John Mr 

Carney Tom Mr 

Carolan Adrienne Miss 
Carroll Eithne Mrs 
Carroll Mella Miss Justice 
Carthy Alan & Helen 
Casey Francis A Mr 
Cassidy Hilda Ms 
Cassidy James Mr 
Chalker Robert P Mr 
Chapman David L Mr 
Clancy Orla Ms 

Clare Anthony Professor 
Clarke Andrew Mr 
Clarke Margaret & Colm 
Clarkson W J Mr 

Cody Nicholas Mr 
Coffey Mary Mrs 
Coghlan Paul Senator 
Coghlan T M & Mary Dr 
Cohen Irving 

Coleman Angela & George 
Collins Alan Mr 

Collins Caoive Ms 

Collis Peter R.H.A. Mr 
Condon Stephanie Mrs 
Condren Leonard & Mary Drs 
Conlon Raymond G Mr 
Connolly Diana Mrs 
Connolly Mary Mrs 
Connolly SC Patrick Mr 
Conroy Margaret Mrs 
Conway Jim Mr 

Conway John Mr 
Corbett J Miss 

Corboy Alice Dr 
Corcoran Annie Ms 
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Corcoran Breda Miss 
Corcoran Geraldine Ms 
Corr Niall Mr 
Cosgrave Jane Mrs 
Costelloe Patrick M Mr 
Costelloe Paul & Anne 
Cowan John Mr 

Cox Mary Ms 

Coyle Sarah Ms 
Craigen Eric I B Mrs 
Creedon G A Mr 
Cronin Maire Ms 
Crosbie Joan M Mrs 
Crotty Thomas Mr 
Crowley Anthony Dr 
Crowley Sheila Ms 
Cuffe Robert C Mr 
Cullen Charlie Mr 
Cullen Kevin Mr 
Cunneen Brian Mr 
Cunningham E.D. Mr 
Curran Margaret Ms 
Curran Sinead Ms 
Curtin Lavinia Mrs 
Curtis Simon Mr 


Dalrymple Neil Mr 
Dalson Susan 

Daly Angela Ms 
Darling Michael Dr 
Davidson J M E Miss 
Davidson Karen Ms 
De Courcy Anna Ms 
De Paor Padraig Mr 
Deasy Martine Mrs 
Deegan Anne Mrs 
Deegan Leiriao Lucy Ms 
Deevey Bernadette 
Delacy Aisling Ms 
Delany Elizabeth Mrs 
Delany Martin J Mr 
Dempsey Edward J Mr 
Dempsey Kate 
Dempsey Kingsley J Mr 
Dennis H B Mr 
Dervan Anne C Mrs 
Devin Nicky Ms 
Dierckens Beetrand Mr 
Dillon Aidan Mr FCA 
Dodd Eileen Ms 

Dolan Anne E Mrs 
Dolan Eileen Miss 
Dolan Maura Mrs 
Donegan Des Mr 
Donnelly John Mr 
Donohoe Owen Mr 
Donovan Marian Ms 
Dooley Joan Mrs 
Dooley Enda Dr 


Dower Pierce Mr 
Dowling Patrick Mr 
Downes Joseph H. Mr 
Doyle Brian A Mr 
Drumgoole Noel Mr 
Duffy Maura Mrs 
Duffy Thomas J Mr 
Duggan Ann Mrs 
Duggan Iain Rev Fr 
Duggan John Mr 
Dundon Joseph Mr 
Dunleavy Patrick Mr 
Dunne John Mr 
Durkan Joe Mr 


Eagar Barbara Dr 
Earley William Mr 
Egan Monica Ms 
Egan Sylvia Ms 
Egar George E Mr 
Ellis Eilish Mrs 
Esses Clement Mr 
Eustace Kristina Mrs 
Evers W.J. Mr 


Fagan Mary A Miss 
Fanning Sheila Mrs 

Farrell Geraldine Ms 
Farrell Susan Ms 

Fawsitt Carol Mrs 

Feehan Bernadette & Mervyn 
Feighan Frank Mr 

Fennell John Mr 

Fennelly John Mr & Mrs 
Fennelly Maedhbhaine Mrs 
Fielding John F Dr 

Finlay Geoghegan Mary Ms 
Finlay SC William Mr 
Fitzgerald D Ms 

Fitzgerald Nora Ms 
Fitzsimons Arlene Ms 
Flanagan Patrick A Mr 
Flanagan Sean T Mr 
Flanagan William J Mr 
Flegg Jennifer Ms 

Foley Mary Ms 

Foley Michael Dr 

Forde Cyril Mr 

Fox Elizabeth L Dr 

Fox Ian Mr 

Freeman Gavin Mr 
Freeman Jeanne Mrs 

Fuller R G C Dr 

Funge Patrick Mr 


Gaffney Delia Ms 
Gallagher Cormac & Jean 
Gannon Brian Mr 

Garvey Anne Clare Mrs 


Gervais Felix Mr & Mrs 
Giblin May Mrs 

Gibney Mick & Jo 
Gibson John & Patricia 
Gill Eamonn & Aine 
Gilmor Dorothy Ms 
Gilpin George Mr 
Gilsenan Ann Ms 
Gogan Joe Mr 

Goor Magsi Mrs 
Gordon Stephen Mr 
Gormley Philip G Mr 
Graham Sylvia Ms 
Grant Emily Mrs 
Gregory Jennifer Mrs 
Greif Emer Ms 

Grimley Roisin & Sean 
Groarke Patrick J P Mr 
Grogan Brendan & Patricia 


Habersbrunner Eva Ms 
Haden Moira Mrs 
Halford Angela Ms 

Hall Arthur & Grace 
Hamilton Ebba Countess 
Hannon John C Mr 
Hanrahan Dick Mr 
Hanrahan Michael Mr 
Hanratty Bernard & Philomena 
Hanratty Thomas Mr 
Harpur Anthony & Clair 
Harrington Carl Mr 
Hautz John R Mr 

Healy P A Mrs 

Hearne G R Mr 

Heavey Darina Ms 
Hederman O'Brien Miriam Ms 
Hegarty Shauna Dr 
Heneghan Brendan P Mr 
Hennessy John Mr 
Hennessy Maura Ms 
Hensey Michael 

Herbert Fergal K Mr 
Heyne Frieda Ms 
Hickey Declan Mr 
Hickey Denis Mr 
Hickey Pamela Jean Ms 
Higgins Aideen Ms 
Higgins Niall P Mr 
Hillis Noel Mr 

Hobbs Ethel Mrs 

Hogan John & Gay 
Hogan Maire Mrs 
Hogan Michael Mr 
Holly Beverly Ms 
Holmes William Mr 
Honan Deirdre Dr 
Horgan Con Mr 

Hughes Anthony Prof 
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Hughes F J Dr 

Hughes Margaret Dr 
Hughes Maureen Ms 
Hussey Derry & Gemma 
Hutton Kathryn Ms 


Igoe John Mr 
Irvine R. Mr & Mrs 
Istituto Italiano di Cultura 


Jennings Breda Mrs 
Jones Liam Mr 
Joyce Philip Mr 


Kane Doris Mrs 

Kane Joseph & Fiona 
Kane K WS 

Kealy Regina Ms 
Keane Annette & John 
Keane Declan P Mr 
Keane Frank X Mr 
Keane Max Mr 
Kearney Brian Mr 
Keelan Patrick Dr 
Keenan Patrick O'Donnell Mr 
Kehily Sheila Ms 
Kelleher Kevin D Mrs 
Kelly Carol Ms 

Kelly Dermot Mr 
Kelly Eileen Ms 

Kelly Fidelma Ms 
Kelly John P Mr 
Kelly Patricia B Ms 
Kennan Paul Mr 
Kennedy Brendan Mr 
Kennedy Mary J Ms 
Kennedy Susan Ms 
Kenny Assumpta Ms 
Kenny Charles Mr 
Kenny Joan M Ms 
Kenny Noel Mr 
Kenny Noel P Mr 
Kenny Seamus Mr 
Keogh Rhona Mrs 
Kierans Moira Ms 
Killen Desmond M Mr 
Kindlon T I Mr 
Kingston Jerry Mr 
Kinlen Dermot Mr Justice 
Kirwan James & Ita 
Kirwan Rita Dr 


Lavery Eithne Mrs 
Lawlor Gráinne Ms 
Lawson Conor Mr 
Leahy Sarah Ms 
Lemass Maureen Ms 
Lenehan James A Mr 
Linehan Helen& Donal 


Liston Jerry V Mr 
Liston Noreen Ms 
Little Anne Mrs 

Little Tony Mr 

Logan Breda Ms 
Loughnane James Mr 
Loughran Maureen Ms 
Loughrey John Mr & Mrs 
Lucas Kenneth Mr 
Lyes Martin Mr 

Lynch Bill Mr 

Lynch Kate Mrs 

Lynch Kevin Mrs 
Lynders Antoinettes Ms 
Lyons Barry Mr 

Lyons Patrick D Mr 


MacCarthy Joan Dr 
MacConville Brendan Mr 
MacGann Gerard Mr 
MacGowan W AL Prof 
MacGuill James Mr 
MacHale Carmel Ms 
Macken Sheila Ms 
MacMahon Marie Ms 
MacMahon Philip Dr 
MacManus Brian Mr 
Madigan Pamela Ms 
Magee Denis Mr 
Magnier Paul Dr 
Maguire Frank & Mary 
Maguire Joe Mr 

Maher Bryan Mr 

Maher Paul Mr 

Mahony Hubert Mr 
Mallon Terence J Mr 
Malone Michelle 
Malone Yvonne Ms 
Mangan David G Mr 
Margey Hugh & Cora 
Marken Aodhan Fr 
Martin Peter Mr 
McConnell Kerry Ms 
McAlester Eddie Mr 
McAuley Eugene Mr 
McBrinn Catherine Ms 
McCabe Kevin Mr 
McCaffrey Roderick Mr 
McCague Eugene Mr 
McCann Adrienne Ms 
McCartan Padráig Mr 
McCarthy Edel Ms 
McCaw George A Mr 
McClintock Michael Mr 
McCormack James J Mr 
McCullagh Anne Ms 
McDermottroe Eileen Ms 
McDonald, Brendan Mr 
McDowell John L Mr 


McDunphy Nuala 
McEneaney Brendan $ Mr 
McEvoy P J Mr 
McGarry John Mr 
McGee Linda Ms 
McGeown Elizabeth Ms 
McGettigan Joseph Mr 
McGonagle Catherine Ms 
McGovern Mary Rose Ms 
McGowan W.A.L. Prof 
McGrane Tony Mr 
McGrath Derek Dr 
McGrath Seamus Mr PC 
McGuinness Kevin Mr 
McHenry Barbara Ms 
McHenry Monica Ms 
McHugh Chris Mr 
McHugh John P Mr 
McIntyre Michael Mr 
McKenna Barbara Ms 
McKenna Donald Mr 
McKenna Edward Mr 
McKenna Elizabeth Ms 
McKenna Justin Mr 
McKenzie Beryl Mrs 
McKeon Sheena Ms 
McKeown Gerry Mr 
McLoughlin Ann J Ms 
McLoughlin R Fr O P 
McLoughlin Yvonne Ms 
McMahon Larry Mr 
McManus Liz Ms TD 
McMullan Lesley Mrs 
McMurry TBH Dr 
McNally Joseph Mr 
McNamara Mr & Mrs G 
McNeice Patrick Mr 
McNestry Sarah Mrs 
McSwiney Deirdre Ms 
McVeigh Eileen 

Meade Kevin Mr 
Meade Philip Mr 
Meagher Terry Ms 
Menzies Don Mr 

Millar James $ Mr MICE 
Milofsky Fay Mrs 
Milofsky Frank Mr 
Moloney Michael Mr 
Molony Eve Mrs 
Molony Ronan Mr 
Moorkens Joy Ms 
Moriarty Michael Mr 
Moroney Michael Mr 
Moylan B A Dr 
Mulcahy Margaret Ms 
Mulcair Pamela Mrs 
Muldoon Sean Mr 
Mullins Owen Mr 
Mulloy Ciaran Mr 
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Murphy B J Ms 
Murphy Daniel Mr 
Murphy Dermot Mr 
Murphy Edward Mr 
Murphy Finbarr Mr 
Murphy Justice Francis Mr 
Murphy Maria Ms 
Murphy Mary Mrs 
Murphy Peter Mr 
Murphy Ray Mr 
Murphy Ronan Mr 
Murphy William Mr 
Murray Austin C Mr 
Murray Freida Ms 


Neenan Eileen Mrs 
Neenan William Mr 
Neligan David & Miriam 
Nelson Bill Mr 

Nesbitt Francis J Mr 
Neville Susan Ms 
Nicholson Eamonn Mr 
Nix Ann 

Nolan Anna Ms 

Nolan David P Mr 
Nugent Rosemary M Mrs 


O’Beirne Maeve 

O’Brien F X Dr 

O’Brien Herman Mr & Mrs 
O’Brien J Kenneth Mr 
O'Carroll Adrian Mr 
O'Carroll Gerard Mr 
O'Carroll Noreen Ms 
O'Carroll Thomas P Mr 

О Ceocháin Gearóid ап tAth 
O'Connell Margaret V Ms 
O'Connor Ann Mrs 
O'Connor Jean 

O'Connor John & Viola 
O'Connor Maire & Michael 
O'Connor Maire Ms 
O'Connor Margaret Ms 
O'Connor Margaret Ms 
O'Connor Nuala Ms 
O'Connor Pat & Joyce 
O'Dalaigh Tony & Margaret 
O'Daly Liam Mr 
O'Donnell Andrew Mr 
O'Donovan Donal Mr 
O'Driscoll Thomas A Mr 
O'Dwyer Edmond Mr 
O'Farrell James Mr 
O'Flynn Desmond Mr 
O'Grady Judy Mrs 
O'Grady Michael & L 
O'Hara Patricia Dr 

O'Hara Rosalind Mrs 
O'Hare Ann mMs 


O'Herlihy Anne Ms 
O'Keeffe Angela Ms 
O'Keeffe Patricia Ms 
O'Leary Barbara Mrs 
O'Loghlainn Ruairi Mr 
O'Loughlin-Kennedy Katherine Ms 
O'Meara Anne Dr 
O'Meara Joan Ms 
O'Neill Ann Ms 
O'Neill Desmond Mr 
O'Neill Finbarr Mr 
O'Neill Joan M Mrs 
O'Neill John D Mr 
O'Raw Brendan Mr 
O'Regan John D Mr 
O'Reilly Eilleen Rev 
O'Reilly James & Fionnuala 
O'Reilly Rosemary Ms 
D'Riada Padraic Mr 
O'Riordan Eamonn Mr 
O'Riordan Eamonn Mr 
O'Riordan J D Mr BL 
O' Rourke Mona Ms 
O'Rourke Terence Mr 
O'Shea Joanne Ms 
O'Shea Mary-Rose 
O'Shea Moira Ms 
O'Sullivan David J Mr 
O'Sullivan David Mr 
O'Sullivan George & Gemma 
O'Sullivan Kevin J Mr 
O'Sullivan Kevin Mr 
O'Sullivan Máirín Mrs 
O'Sullivan Mary Ms 
Odlum Dorothy Ms 
Oostenort Klaas Mr 


Pasley Patricia Ms 
Passi Maurizio Mr 
Peart Peter Mrs 
Percival Dorothy Ms 
Perry S H Prof 
Phelan Caroline Mrs 
Phelan William J Mr 
Potter D J Mr & Mrs 
Powell Deirdre Ms 
Power Laurence Anthony Mr 
Prendergast Mary Ms 


Quigley Anthony & Margaret 
Quigley Mary Ms 
Quinn Jack Mr . 


Reddin Frank Mr 
Redmond Aidan F Mr 
Redmond John Dr 
Redmond Maire Ms 
Regan Brian F Mr 
Reid Fergus Mr 


Reid George Mr 
Reidy Breda Ms 
Reidy Carole Ms 
Reilly Michael Dr 
Rennison H H Mr 
Reynolds Brid Ms 
Reynolds Michael Rev 
Reynolds Terry Mr 
Rice J V Professor 
Roantree Matthew & Rosaleen 
Robins Keara 
Robinson Derek Mr 
Ronayne Finbar Mr 
Rountree John Dr 
Rowan Nessa Ms 
Rowan Paul E Mr 
Ruane James J Dr 
Ryan John Mr 


Schmidt Barbara Ms 
Schnittger Charlotte Mrs 
Scully Angela Ms 
Scully Dermot Mr 
Shanik Gregor Prof 
Shannon Elaine Mrs 
Shannon Lilian Dr 
Shannon William Mr 
Shaw Catherine 

Sheill Mary J. Ms 
Shelly Denis J Mr 
Shelton Rebecca Ms 
Sheridan Gerry A Mr 
Sherry Liam Mr 

Sherry Mark Mr 

Sisk John R Mr 

Skelly O D G Rev 
Smith Brenda Mrs 
Smith Joseph G Mr 
Smolenski Maciej Mr 
Smyth Barbara Ms 
Smyth J W Mr 

Smyth James & Pamela Mr&Mrs 
Smyth Lila Ms 

Smyth Robert Rudd Mr 
Soese Diana Mrs 
Spellman Michael Mr 
Spollen Mary Ms 
Stafford Victor & Mary 
Stanistreet Myles Mr 
Staunton Tom Dr 

Stein Edwin J Mr 
Stephenson Patrick F Mr 
Stones Willie Mr 
Strickland Bob Mr 
Stynes Louise Ms 
Sweeney John J Mr 


Taaffe Peta Ms 
Taylor Mervyn Mr 
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Taylor S C 

Tennyson Geraldine Ms 
Thompson Frank Mr 
Thompson Jacqueline Ms 
Thorn Myles Mr 

Tierney John Mr 

Tierney Martin Mr 
Tierney Mary Mrs 
Tierney Pauline Mrs 
Tietzsch. Tyler Daniel Mr 
Tipton Gillian Mrs 

Tobin Kieran Mr 
Traynor Celine Dr 
Treacy Jane Ms 

Tuomey Laurence J Mr 
Turley John D Mr 

Tynan Inez Ms 

Tynan Michael Mr 
Tyrrell Sheila Ms 


Vella Isabella Ms 
Vogelsang Lorna Ms 
Vourinen Heimo Mr 


Wall Barry J Mr 

Wall William & Ada Mr 
Wallace Colette Ms 
Walls Muriel Ms 
Walsh Aileen Ms 
Walsh Anthony 

Walsh Bernadette Mrs 
Walsh Charles Mr 
Walsh Kevin Mr 
Walsh Martin Mr 
Walsh Maureen Ms 
Walsh Nolie Ms 

Walsh Patricia Ms 
Walsh PC Kevin G 
Walsh Thomas Mr 
Walsh Tony Dr 

Walshe Winifride Ms 
Walton Patrick A Mr 
Ward Dermot & Maeve 
Waring Seamus P Mr 
Warren-Darley Mary Ms 
Wetherhead Noel Mr 
Whately William Dr 
Whelan Barbara Ms 
Wickham Kevin Mr 
Wood Denis Mr 
Woolfe Andrew Dr 
Wright Bernie Mrs 
Wyer Laurence Mr 
Wynne Terri & Dermot 


Young William A Mr 
Younge John P Mr 


DGOS & OPERA IRELAND PRODUCTIONS 1941-2000 


Dates indicate the first and most recent productions. 


Salvatore Allegra 
Ave Maria 1959 
Il medico suo malgrado 1962 
Michael W Balfe 
The Bohemian Girl 1943 
Ludwig van Beethoven 
Fidelio 1954, 1994 
Vincenzo Bellini 
La sonnambula 1960, 1963 
Norma 1955, 1989 
I puritani 1975 
Benjamin Britten 
Peter Grimes 1990 
Georges Bizet 
Carmen 1941, 1989 
Les pécheurs de 

perles 1964, 1987 
Gustave Charpentier 
Louise 1979 
Francesco Cilea 
Adriana Lecouvreur 1967, 1980 
Domenico Cimarosa 
Il matrimonio segreto 1961 
Claude Debussy 
Pelléas et Mélisande 1948 
Léo Delibes 
Lakmé 1993 
Gaetano Donizetti 
Don Pasquale 1952, 1987 
L'elisir d'amore 1958, 1996 
La favorita 1942, 1982 
La figlia del 

reggimento 1978 


Lucia di Lammermoor 1955, 1991 


Friedrich von Flotow 


Martha 1982, 1992 
Umberto Giordano 

Andrea Chénier 1957, 1983 
Fedora 1959 


Christoph W Gluck 

Orfeo ed Euridice 1960, 1986 
Charles Gounod 

Faust 1941, 1995 
Roméo et Juliette 1945 
George F Handel 

Messiah 1942 
Engelbert Humperdinck 

Hansel und Gretel 1943, 1994 
Leos Janácek 

Jenufa 1973 
Katya Kabanova 2000 
Franz Lehár 

The Merry Widow 1997 


Ruggiero Leoncavallo 


Pagliacci 1941, 1998 
Pietro Mascagni 
L'amico Fritz 1952 
Cavalleria rusticana 1941, 1998 
Jules Massenet 
Manon 1952, 1980 
Werther 1967, 1977 
Wolfgang Amadeus Mozart 
Cosi fan tutte 1950, 1993 
Don Giovanni 1943, 1995 
Idomeneo 1956 
Die Entführung aus 

dem Serail 1949, 1964 
Le nozze di Figaro 1942, 1997 
Die Zauberflóte 1990, 1996 
Modest Mussorgsky 
Boris Godunov 1999 
Jacques Offenbach 


Les contes d' Hoffmann 1945, 1998 


Amilcare Ponchielli 


La Gioconda 1944, 1984 
Giacomo Puccini 

La Bohéme 1941, 1996 
Gianni Schicchi 1962 
Madama Butterfly 1942, 1993 
Manon Lescaut 1958, 1991 
Suor Angelica 1962 
Tosca 1941, 1996 
Turandot 1957, 1986 
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Licinio Refice 
Cecilia 
Gioacehino Rossini 


Il barbiere di Siviglia 1942, 


La Cenerentola 1972, 
L'italiana in Algeri 1978, 
Camille Saint-Saéns 
Samson et Dalila 1942, 
Bedrich Smetana 

The Bartered Bride 1953, 
Johann Strauss 

Die Fledermaus 1962, 
Der Zigeunerbaron 

Richard Strauss 

Der Rosenkavalier 1964, 
Salome 

Ambroise Thomas 

Mignon 1966, 


Peter Ilich Tchaikovsky 


Eugene Onegin 1969, 
The Queen of Spades 
Giuseppe Verdi 
Aida 1942, 
Un ballo in maschera 1949, 
Don Carlos 1950, 
Ernani 1965, 
Falstaff 1960, 
La forza del destino 1951, 
Macbeth 1963, 
Nabucco 1962, 
Otello 1946, 
Rigoletto 1941, 
Simon Boccanegra 1956, 
La traviata 1941, 
Il trovatore 1941, 
Gerard Victory 
Music Hath Mischief 
Richard Wagner 
Der fliegende 

Hollander 1946, 
Lohengrin 1971, 
Tannhauser 1943, 
Tristan und Isolde 1953, 
Die Walkiire 


Ermanno Wolf-Ferrari 
Il segreto di Susanna 


1954 


1999 
1995 
1992 


1979 


1976 


1998 
1964 


1984 
1999 


1973 


1997 
1972 


2000 
1992 
1985 
1978 
1998 
1973 
1997 
1986 
1981 
1994 
1974 
1999 
1995 


1968 


1964 
1983 
1977 
1963 
1956 


1956 


A GIFT OF OPERA 


Give someone a truly special gift. 
Give them the gift of live opera. 


Opera Ireland Gift Vouchers are available in 
a range of prices from £5 upwards. 


Opera Gift Vouchers are available from 


OPERA IRELAND 
John Player House 
267-288 South Circular Road 
Dublin 8 
Tel: (01) 453 5519 
Fax: (01) 453 5521 
e-mail: info 9 opera-ireland.ie 


For full information about Opera Ireland 
productions, pay a visit to our website : 
www.opera-ireland.ie 


AIET 


THEATRE 


DIRECTORS 
Denis Desmond 
Caroline Downey Desmond 


EXECUTIVE DIRECTOR John Costigan 
ASSISTANT to EXEC.DIRECTOR Rebecca McCauley 
PUBLIC RELATIONS MANAGER Geraldine Kearney 


THEATRE MANAGER Alan McQuillan 
FRONT OF HOUSE MANAGER Јоап Boles 
FINANCIAL ADMINISTRATOR Suzanne Lawlor 
TECHNICAL MANAGER Vaughn Curtis 
CHIEF STAGE TECHNICIAN Carmel Hayes 
TECHNICIANS Brian Fairbrother 

Cormac Carroll 
STAGE DOOR Michael McElhinney 

James Fitzgerald 
Box Office 


Group Sales Executive: Anne Marie Grant 

Nuala Cooke, Liz Maloney, Clare Malone, Mary Clare 
Donnelly, Edel Gillespie, Erica Flynn, Melfosa Gormley, 
Laura Murray, Des Fleming. 


Front of House Staff: 

Ken Walsh (Chief Usher), Niamh Harrington, Gillian 
McConnell, Yvonne Ussher, Erica Flemming, James 
Muhairwe, Padraig Bryne, Adrian Heaney, Ardondia 
Panagopoulou, Paula Donoghue, Norman Keating, 
Gina Costigan, Esperenza Linares. 


Bars and Retail: 

Colm Dunne (Cellarman-Bars); Carol Partridge, 
Helen McKenna, Jemma McKenna, Philip McGrath, 
Annette Mullen, Robert Fitzsimons, Barry Ward, 
Stephen Kelly, Karen Breun, Ruth O’Regan, Denise 
Phelan, Holly Thomas, Avril Bresil, Melissa Miller, 
Deirdre Kenny, Lisa O’Regan, Fiona Keane, Nora 
Costigan. 


FORTHCOMING EVENTS AT 
THE GAIETY THEATRE 


Mobil Touring Theatre 

presents 

Les Liaisons Dangereuses 

By Christopher Hampton 

Winner of 5 Best Play Awards 

Starring Siobhán Redmond, Clive Wood, Dulcie Gray 
and Sophie Ward. 

25th — 29th April 


Noel Pearson 

presents 

Stephen Rea in Sean O’Casey’s 

The Plough and the Stars 

Previews from 4th May, Opens 8th May — 3rd June 2000 


The Anna Livia International Opera Festival 
La Rondine (The Swallow) by Puccini 
Hérodiade by Massenet 

16th — 25th June 


Druid Theatre Company and the Royal Court 
Theatre 

present 

Martin McDonagh's Tony Award-Winning 

The Beauty Queen of Leenane 

Directed by Garry Hynes 

Starring Anna Manahan, Marie Mullen, Peter Gowen and 
Ruaidhrí Conroy. 

From the 17th July for a limited run only. 


Can t sing. 
Can't dance. 
But he sure can go a Long way. 


pue reom 


Internet: http://www.buseireann.ie 
email: info@buseireann.ie Tel: (01) 836 6111 


ve Arrived. Your journey made comfortable by a driving position 
forever sealed in the memory of the luxury, leathered seats. Eased by the 
finger-tip control of the air conditioning, electric sliding sun-roof and 
integrated phone on the multi-function steering wheel, and enjoyed through 
the quality of the multi-play CD sounds and an on board computerised 
information display. A journey made safe by the responsive feel of the five 
speed ‘Steptronic’ Automatic Adaptive Transmission System, the secure 
handling of the Automatic Traction Control, ABS, and the silent assurance of 
the driver, passenger and side impact airbags. A journey of effortless, 
driving pleasure embodied in the thirty-two-valved, vee-eight-engined, two 
hundred and eighty six brake-horse-powered, seventy-odd-thousand- 
quids-worth of beautiful, understated class. Today’s motoring technology 
ensuring tomorrow’s great residual value. 


Arrange a journey in the new 


Available in various engine sizes: 728i, 735i, 
740i, 750iL from £61,400 to £113,500. THE ULTIMATE DRIVING MACHINE 


Delivery and related charges not included. 


Motor Import Limited, BMW House, J.FK. Drive, Naas Road, Dublin 12. 
Telephone: 01 450 8044. Fax: 01 450 8509. Internet : http://www.bmw.ie 


